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elucidations; . , + they manifest a confidenee, an
Qriginality and a eortain unself-censcieusness
characteristie ef all great art . . . . Translatiem
rebs them of the greater part of their artistie and
emetive ferse, yet what remainz ever is by ne mcans
negligible, previded the tramslater abamndens all
attempts te press them imte & prefabricated meuld

of sommitted presedy amd stylized iietion.'zg

2
9 Inid., peo 25k
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and I said te the night, when it stretched
ita lazy leims
fellewed by its fat suttecks, and
keaved off its heavy breast, 27
"Hell new, yeu tedicus night, . « « « »

Ir his study of the Seven Odes, Arberry railges &

questiom: "Are the Mu'allagat great peetry, as the

Arabs would have us believe? If se, are they
translatable in such & mammer 23 te cempel recegnitiem
of their greatness; or de they comtainm intrinsie
difficulties defying adequate t—anslatiem, se that
they cannet ever eemmand the attention readily
accorded to Hemer, Vergil, Dante? Om the ether hand,
are they se flawed, im general cempesitiem er in
partieular detail, as te merit relagatien te the
status ef the venerable but curieus rather than

28

beautiful?”® Arderry reaches & comclusien and says

that "the Mu'allaqat are sup’ "mely fine peems judged

»y Arab standards., . . » Th., represemt the ¢limax ef

an artistie impulse wheose eorigins are beysrd eur

2T Tme Sevem Odes, poGh.
28

Teid., p. 246,



qually sensitive choice ef werds. Th- language at his
ispesal pessesses a wealth ef vacabulary amnd near-

yronyms, while, en the eother hand, a single verb or

d jective bore numerous neanings,26 so that its
quivalent in foreigrn idiem is apt to be a phrase, and
ometimes a lengthy ene. Zeheir created the image of
he pregnant camel in half a line of peetry which
onsists of five words; it took Jones two proese lineg
2 repreduce it; Lyall succeeded in recreating the
2age in two rather lengthy phrases. The image of the
isery of war and its fertility in destructien is conveyed
> a Bedouin by the misery a teo fertile camel feels.
1 Imr Al-Qais, a similar image oeccurs where the
*aviness the poet fecls is eonveyed threugh the
*ngth of the night and the mevement of a camel, Here
3 Arberry's translation:

Oft night like a sea swarrning hag

dropped its curtains

Over me, thick with multifarious cares,
te try me,

LV

This linguistie characteristie was aided, perhaps, by
the limitation and narrowness of Bedouin life and
sub ject matter,
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oroducing these patterns within the rigid and
traditional framework of the original remains unsolved.
The mechanics of a classical Arabic poenm conﬁels a poet
to adhere not only to a unified rhytha, but te fashion
also sixty or more two-part lines with the same
combination of terminal consonant and vowel. This
restriction is basic to any appreciation of Arabie
poetry, and the realizatien of its vital fumction might
intensify the translaters awareness of his foredoomed
failure te de justice te his original, A master poet
in Arabic builds up each lime from the first syllable
s6 that the rhyme-word at its end is net merely appro-
priate but incvitablc; The pleasure a native Arab
feels at hearing such poetry can never be conveyed

through translatien.

The other difficulty that iaces the translater is
reproducing the precision and compactness of the
original language. The desert poet, gifted with keen

power of ebservation, streve hard to mzteh his visual

and emotive detection of minute differences with an
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Nar is a dire friemd, as you have known
by experience; ner is this a new or a
doubtful assertien concerning her.
When you expelled her from your plains,
you expelled her covered with infamy;
but, whem you kindled her flame,
she blazed and raged. -
She groumd yeu, as the mill grinds the cora
with its lower steme: like a female
camel she became pregnant; she
bore twice in one year; and at her

last ldbor,zﬁhe was the mother
of twins,

The same lines done by Lyalls in 1878:

And War is not aught but what ye know
' well and have tasted oft:
not of her are the tales ye tell a doubtful
er idle thing.
When ye set her on foet, ye start her
With werds er little praise;
but the mind fer her grows with her
growth, till she bursts inte
, blazing flame,
Ske will grind you as grist ef the mill
that falls on the skin beneath;
year by year shall her womb
.eonceive, and thg fruit thereeof
shall we twins. 29

The immediate problem of recreating an equivalent
patterr of thoughts 'and seund is admirably solved By

Lyall, Nicholson and Arserry. But the problem of

2l
25

“Works, X L49.

Arberry, The Seven Odes, p.111
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If theu are umable te repel the streke
ef death, allew me, bhefere it comes
te enjeoy the goed, which 1 pessess,

And im Blumts' way:

Yeu only revile me. Yat say, ye
philesephers,
wag the same wealth eterral 1
squendered in feasting yeu?
Ceuld all you my fate hinder? Priemds,
rap we akead of it,
rather eur lives enjoying, sinee 22
Time will mot wait fer us.

And in Nicholsen's:

Canst theu make me immertal, O theu that
blamest ne ze

Por haunting the battle and lLivimg the
pleasures that fly?

If thou hast net the pewer to ward ke
rrom decath, let me ge

Te neet him and acatter the waséth in my
hand, here I dle.

The "Moallaka" of Zeheir has been remdered inte Emglish

by the same psets. Zeheir, in a role as a mediater, first

delivered the poem at a2 pease cenferenes, HNere are throe

lines donc by Jenes im rhythaie presa:

Ll

2) yorks, X, 32

22 e Peotisal Werks, p.87

23 A Literary Histery, ». 108
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A white pale virgir pearl asuek lustre keeps,
Ped with clear water im umntrsdden deeps,
Half-turned away, & slant seft cheek, amd eye
Of timid antelepe with fawn clese by,

She lets appear, 20

In this attempt, similar te PitzGerald's free rendering
of the "Rubaiyat™, the tramslater dees net literally
Tellew the eriginmal yet preduces a versien where the

freshness of an uninhibited nature is retained.

Certain pleces of Arabie peetry, whick survived, have
been cempesed on the spur ef the mement, Tarafa Tm
Kl-Abd was such a peet, and his "Meallaka" is marked by
sasualness and swiftness which dees net leave room fer
clese connectionsz between the mevements of the poem,
Tarafa wasg killed when he was twenty-szix, yet kis
peem had the hener to ®e suszpended om the walls eof
Ka'aba, Here are three versiems ef twe limes frem
Tarafa's "Meallak™:

In Jeres' way:

0 thou, whe ocemsurcst me fer engaging
in combats and pursuing plessures, wilt

theu, if I aveid them, insure my
immertality?

20uNichels-u, A Literary Histery, p. 106
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the verse to contract or to 1ntcrpoldtc 19 The highly
idiomatie and condensed language of the Moallakat nlght'
have sounded collequial te a Bedouin, but Afbcrry s
translatlon does not strike the modern rca&er as such.
His is a direct, precise, v1V1d ‘and vigorous twcﬁtleth
century versien, but the little-used words and.compouni

disturd the smoothness of the original,

R.A. Nicholson, who remarked of Imr al—Qals that
"his aéring images and exquisitely wer&ed plctures of
1ife in the desert set the translator a hazrd task, whic
the state of the text only makes harder", chose an earl
scene for his attempt in which rhyme is retainea but

rhythm abandened,

How many a noble tent hath oped its treasure
Te me, and I have ta'en my full of pleasure,
Passing the warders whe with eager speed

Had slain me, if they might but hush the deed,
What time in heaven the Pleides unfold

A belt of orient gems distinct with gold I

I entered ¢« o o o o ¢ o o o o o o

Fair in her colour, splendid in her grace,
Her bosom smooth as mirror's polished face:

19 Ipid., p. 60. | ; -
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the wildest beasts at evening drowned in the
furthest reaches

ef the wide waterceurse lay like drawn
bulbs eof wild enien.

Arberry has the usual translator's problem of "hew
best te cenvey in his own idiem the impression made upen
his mind by words uttered fourteen hundred years age,
in a remote desert land, at the first dawn of am exetis
literature, Most of those whe have faced this enigma
appear to have felt that 'antique' Arabic demands for
its adequate presentation some kind of 'antique' English.
For my own part I cannot share this view; Imr al-Qais and
his kimd speak inte my ear a natural, even at times a
eolleoquial language; such, I feel sure, was the effect
they preduced en their first audience. In the versions
which I have made I have sought te resolve the iifficulty
of idiomatic equivalence on these lines; and I think that
the result is a gain in vigor and clarity. I have alse

tried te follew the original rhythms, witheut rhyming,

but net se slavishly as to be compelled by the viger eof

18 Arberry, The Seven Odes, p.66
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cumbered the hellew glaess, drewned
in the night-troubls, 1

Theugh travelers, sehelars, amd peets themselves,
the Blumts fall shert im semveying the mogmificence of
the eriginal; the spirit ef FitzGerald was inveked in

vain. Their translatiem was mever printed agaim.

The best translatien se far ashieved is that ef Arthur
J. Arberry, published im 1957. HNere is his versiom givem

feor the sake of cemparisemrs

Priend, do you see yomder lightning? Leok,
there gees its glitter
flashing like twe hamds mew in the
heaped-up, crewned stermcloud.
Brilliantly it shines - so flames the lamp of
an ancherite
as he sleps the eil ever the twisted wiek.
_Im the merning the topmest peak eof El-Mujaimir
' was a spindle's wherl cluttered with
all the scum of the terreit;
it had flung ever the desert of El-Ghabest
its earge
1ike & Yemeni merc: ¢ unpackinmg hia
laden bags.
In the merning the semghirds all alemng the
sread valley
quaffed the sheoieest of sweet wimes
riekh with spiees;

-

17 The Peetical Werks legilfrei Seawer Plumt
(Lomdom, 1914) II, 82,
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Bmglish presedy te take im the excitinmg rhythms newly

discevered in the East."l5 Tennyson's debt in his

"Lecksley Hall" te Jemes' versiem of the "Meallaka"

of Imr Al-Qais has been zhewam by prefessor E.Koeppcl.l

6

The Blunts use the same metre, but the language they

empley te reprosemt the archaie Arabie is the Raglish

Biblieal Style. Their verziem ef the same quetatienm

runs as follews:

Frieand, theu seost the lightaing. Mark where

it wavereth, :

gleaneth like fimgers, slasped in the

. ¢leud-rivers.

Like a lamp new~lighted, se is the flash of it,

trimmed by a hermit nightly peuring eil-sesame,
Nay, but ye Mujeymir, tall-pecaked at dawn of day,

shewed like a spinster's distaff tessed

en the flesd-water,

Cleud-wrecked lay the valley piled with
the lead of it,
high as im reeks the Yemani heapeth
his eerm-measures,

‘Seemed it them the somg-birds, wime-druak

at sun-rising,
leud threugh the valley shouted,
maddoned with spieeries,
While the wild beast eorpses, grouped like
great dulbs uptern

15

16

Arverry, The Sevemn Odes, p.55

Englische Studies, XXVIII, p.u00 ff. Quetatiems of

the article appears im Emglish in Marie E. de Mecster,
Oriemtal Influemees (Heidelberg,1915) pp.52-4.
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At esarliest dawn em the merrew the birds
were ehirping ®lithe,

a3 theugk they k2d drunkem draugkts ef
riet im fiery wine:;
Ané at ever the drewned besats lay wkere
the terrent kad harpe then, desd,
high up er the vallisy rides like sarth-
stalhed reets of sguilism, 12
This is a sexzitive and sekhalerly rendering whieh
preserves the gramdeur f the erigimel. The little—used
words, which the poets of the Meallakat were fomd eof,
are meant te eoemvey the archais gquality «f ameleat
Arabie. Lyall's uwarhymed sdsriatiesn ef the "lemg
metre", called Baeehius er anphikrnohyl,ls is em
attempt te remder the metre ef the origimal. It 13
interesting te noete that Lyall im kis imtredustiem
peints out that ®im Mr. Brewning's 'Abt Vegler' we
eonstantly find limes which ecampletely fullfill the
requirements sf su Euglisk T&Wil.ﬁlk This ebservatiem,
Arverry writes, "reninds us ef the extent teo which the

Vieterian peets; Tewuyases Gaeny them, geught te extend

12 Arberry, The Jevewn Odus, ppe55-6.

13 In Baglisk, e.g.: Fergetter, fergetten, uawanted, he
wardered.
1 cparles J. Lyall, “Sems Aspewts ef Amelert Arabie
Peetry®, Procecdings of thes British Academy,
1917-1918, VITI, 366-7.




The beasts of the woed, drewned in the fleeids
of night, float, like the roets ef wild 11
onions, at the distant edge of the lake,

In this direct translation, Jones dees net impair
the vigor af the origimal. The freshness of the images
is retained but the compactness of the original is
sacrified. His classieal bias is at werk in the

selection of vecabulary and grace of mevement,

Sir Charles Lyall translated the same "Moallaka" im

1877 and here is his versieon of the same passage:

O Friend - see the lightnimg there ! it
flickered, and new is gene,
as though flashed a pair of hands
in the pillar of crewndd ¢loud,
Nay, was it its blaze, eor the lamps of a
hermit that dwells alene,
and pours o'er the twisted wicks the eil
from his slender cruse?
And the tepmost crest om the morrow eof
al-Mujaimir's cairn was heaped with
the flood-borne wraeck like woel
on a distaff wound,

1 Work, X, 18-19
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intensely matienal stamp ef the ideas, the strange

lecal eelour ef the imagery, sud lhs ebstinatel:

‘g . 0o A0
idiematie style®™.

A specimen from ca¢h of these translators shout
illustrate thelr ackicvements. Jouss' poetic prose
though obsolete, is still Pairly geed. Here is am
example frem Rhis versiem of Imr al-Qais describing
a rainy sterm.

O Friend, seest thou the lightning, whose
flashes resemble the quick glance sf iwe
hands amid cleuds raised above elouds?
The fire of it gleams like the lamps of
a hermit, when the oil, poured on then,
shakes the cord by which they are suspended,

The suzmmit of Megaimir, cevered with
the rubbish which the torremt has relled
domn, loeks im the moraing like the top ef
a spindle encircled with woel,

The eloud unleads its freight on the desert
of Ghabeit, like a merchan® 7 Yemen alighting
with his bales of rich . sarel.

The small birds of the valley werble at
day-break, as if they had teken their early
draught of gencrous wine mixed with spise.

.

10
Reyneld A, Nicholsem, A literairy Histery eof tr
Arabs (New Yeork, 1907) p.xi.
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In the Literary History of the Arabs, completed im 1907,

Reymeléd 4. Nichelsen, the Orientalist "Dervish", gave many

translaticus &f selected sas8ages frem the Moallakat,
£

4

Thesc versiuus, met ef ¢qual excellemce, are

%

distinguished by sound sehol:rship and a certain degree
ef virtuesity. Ia his translatiem of the poem of
Te'abata Sharran, a poem whieh had already been
rendered inte German by Goethe, whe used an earlier
Latin versiom, Nicholsen rhymes his limes and
endeavors te imitate the metre of the eriginal,

On the problem of translatien he says: "In the verse-
translatiens I have tried to represent the spirit amd
feeling of the original pocms., This aim preeludes
verbal fidelity, which can enly bc'éttainci through
the disenchanting medium of prose ., . ., To‘

repreduce a typical Arabic ode; e,g., one of the

Mu'allagat ("Suspended Poems"”), in & shape at omce

intelligikle and attractive to English readers is
prebably Levend the pewers of say translater. FEven
in these P&Esegen whickh seem best suited fer the

%

PUTDPES® we ar: Luffled agsin and again By the

IC



still Purther ebseured »y medieval cemmemtators, learned
in everything exeept personai knowledge of the customs
and ways of Bedeuin thought . . . Im dealing with
these, the present translaters have had the advantage

of their long experiemee of the desert and desert
practiees.” 8 For their methed of translatiem the Blumta
say: "A far mere serious diffieulty has been so te
simplify amd arrange the verses as te make them rum
easily and intelligibly te Br;lish ears. An abselutely
verbal renderimng of verse in another language is nearly
always a betrayal . . . . Fitzgerald's free-handed
method is really the only fair eme, and Pitzgerald's

has been the medel takem By the presemt translaters.
These pertiens especially ef the Odes which deal

with local events amd tribal pelities have meeded a

9

ceurageous handling".

8 Ieid.

A ———————

9 Ibii.’ PP 29”300



were suffieciently om their guard against men, whomn they
Rad irritated even to fury."6 Jones understood the
pewer of persuasiem whichk is fully brought eut by

recitatien,

Twe mere attempts at the eourageous rendering of
the Meallakat inmte Egglish were made during the early
years of the twemtieth eemtury. Im 1903 Wilfred
Seawen Blunt and his wife Lady Anme Blumt published &
aew tramslatiem ealled "The Seven Gelden Odes of Pagan
Arabia”., Their aim was' "te preduce a volume, met for
sehelars enly, but alse fer all levers of strange and
bpoautiful ierse, sueh & velume, if pessible, as was
preduced forty years age by Fitsgerald, whem ke gifted
English peetry with the glerious '‘Quatrains of Omar
Khayyam. o The Blumts did met umderestimate the
difficulty ef their umdertakimg. "The text of the

Meallakat, im itself obseure, has feor eenturies been

6 The Works of Sir William Jemes, vel.X, pp.23-h.

7 Arverry, The Sevem Odes, p.28
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means & swimmer, or a steed in the positien of forelegs
spread forward together. Palmer succceded in his
purpese at the price of suppressing the imagimative

suggestiveness of the eriginal,

In the Moallekat there is mueh that is simply
untranslatable, These poems were composed te be read
aloud and their charm, eloquence and viger could | 2
breught fully ®»y recitatiem, In his "argument”™ em the
poem of Hareth, Jomes alludes to the poet Axmr,

"The Regicide™, amd to Hard al Bassos, the ferty-year
war between the two tribes eof Beer and Tagleh in the
sixth century and comeludes: "This oratiem, er peem,
or whatever it may be denominated, had its full effect
on thehnini of the reyal empire (The King of Hira)

who decided the ceurse im faver of the Becrites, and
lest his life for a decisiem apparently just, Me must
have renarked the fiery spirit of the poet Amru frem
the style of hi; eloquense, as Caecsar first diseeovered
the impetuous vehemence of Brutus's temper frem his
speech, delivered at Niee, ia favour ef King

Deietarus; but meither the Arabian ner the Romam tyramt



translatioen:

But if my valour nmeedeth warranty,

Ge ask the here herseman ef thy tribe,

Ask them how fares it, when I ence bestride

My steed, whom every lamce my turn assails,

New rushing singly te defy the hest,

New plunging headlong where the bowmen crewd,

Eaeh glad surviver ef the fieree affray

Will tell thee truly hew I love the fight,

How 1little care I have to share the spoils, 2

There is always a risk takem by translaters im

reandering the literature of one language inte anether,
The versioms eof Shakespeare in Arabie are all pale,
colerless, lacking the suggestiveneas and imaginative
depth of the eriginal. It is equally similar im the
case of Palmer's Antara, Im comparing his translatiea
with the oeriginal Arabie, Palmer's method, though
vivid and direet, gives the implied mecaning which
Antara only suggests through series of images. The
metapher that suggests the steed in Antara, fer

example, consists of two words: the first means a

special kind eI’ saddle used fer gallep, the second,

° Ibid., pe 176.



gave & translatiem eof the "Meallaka” eof Antara Al-Absi,
the "Black Knight", which was originally primted in

the St. John's Cellege magazine The Ragle 3, "The

1iagory'of the poen™, Palmer says in am imtredustiem

te the poem, "though vigerous, as Wwe might expeest, is
often extremely rude amd erratise, passing with sudden
transitiem from a gemtle pasteral utteranece te the
fieree dreathings of a battle and revenge; at ene time
iwelling fondly on the image of a beloved maiden, at
another comjurimng up, with gria delight, the image of

a slaughtered fee. I have given it, as far as pessible,
jm its mative simplicity, witheut seeking, by
suppressien or embellishment, teo adept it te moderm

European tastc."h. Here is an example of Palmer's

3 A.J. Arberry, Oriemtal Essays (New Yerk, 1960)
Pe 1380
4 srwerry, The Sevem Odes, »e L7h-




In England three attempts at translation were made
durimg the last quarter ef the nimeteenth esmtury.
In 1877 Sir Charles J. Lyall prepesed im the Journmal

of the Asiatiec Seciety ef Bengal to publish a

translation of the "Suspended Poems™ with the notices

sontained in Kitab al-Aghani (The Boek of Semgs) by

Abu-al-Paraj Al-Isfahani. But Lyall mever realized
his plan, He enly sueceeceded im publishing a large
part of the imtreduetery matter, and some fragments of
the poeil. In 189, Captain P.E, Johnsom published at
Bembay a tramslatiem "imntended to be nothing mere thanm
an aid te the (Imndiam) student, and for this reasem
it has been made as literal as pessible”. This
attempt "adheres firmly te the tradition of the
schoelboy's Latin erib amd is umderstandably and
deliberately, witheut literary valuo'.z

Edward Memry Palmer (1&#0-1883), an Orieamtal
linguist, and the editer of the Pectical Werks of Beha

-~ed-Din Zeheir (d4.,1279), published im 1877 a sellestiea

of khis versiems frem the Persiam and Arabie, tegether

with his eriginal pieces. In this anthelegy, Palmer

2 A.J. Arverry, The Seven Odes (Lemdem, 1957) p.27.
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Ome of the early translators ef the Meallakat was
Sir William Jemes (1746-1794). Jemes' primary coemsera
was te give a faithful version of the erigimal text
whieh is extremely difficult. Fer this purpese he
assiduously eonsulted the editions and eommentaries
of Tabrisi, Zausini, Sedi, Amsari, and Oveidells.}
He suceeeded im preducing a faithful, phrase-by-phrase,
translatiomn whieh, although censidered ebsolete by

medorn Oriemtalists, and econtaims some mimer errors,

remains surprisingly geed.

Jemes' translatiem was gradually recegniszed as an
impirtant semtributiem te literary studies. Gecthe
whe studied Oriemtal literature and greatly
ljpreeiatcd Jones' mamny-sided gemius, quotes his
estimate of the scven pects in the anmetations of
his ewa West-Ustlicher Divan, Twe German translatiems
and studies ef the Meallakat appeared im 1843 and

1857.

-

1 rhe Works of Sir William Jemes, od. Lerd Teigameuth

(Lenden, 1807) p.xi



first, then if fertumate, wouwld be transcribed.

(Mueh of this poetry was cireulated orally). Then
the poet moves teo the maim topie, whether it is
praise eof self, trive, or patrom, war and achievement
in battle, making pease between waring tribes, herse-
manship, hunting, expeditioens, or tufns back to leve
or war, The style is marked by precisiem, subtlety
of variatioms, and richness ef dictiem, resulting

in epigramaties tersenecss and dramatie intensity.

The variety in dietiem, metaphor, and coenceits are
essential te redeem the menotony of the umvaried
rhythn and rhyme througheout the poem which, in the
case of a "Neallaka", consists ef sixty to nimety

lines,

The Moallakat had & literary traditiem behind them.
Poets amkbitious for recognitiem weuld recite their
choicest compesitions at an anmual fair held at Ukadh,
near Mecea, a sort ef poetieal aecsdemy, and the poems
veted worthy eof the award were transeribed in letters
of gold en fime Egyptian limen and suspended im the

Ka‘aba, Mecca's Hely Shrine.



The Moallakat, or the "Seven Golden Odes"™, or ghe
"Suspended Poems", had a long history of translation
and probable imfluence on English poetry. The Seven
Poems are the most fameus survivors of a vast mass of
pre-Islamic peetry and seme of the most valued poems
in Arabie literature, They are pastoral, elegias,
and panegyrie im moed, representing pictures of
Bedouin life, and arranged im a conventiomal order.
The poet starts by hemtioming the ruins or deserted
dwelling place of his beloved, or by picturing her
departing caravan, Nere, he commonly gives a
description of a horse, a camel, or a gaselle. Te
this he links the erotie prelude, the vioclence ef
his passion and the beauty ef the lady. This
prelude might consist of varicus leve episodes.

Thus the peoet should have secured an attentive

audiense, for the poems are cemposed te de reecited
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